laborers. Baptisms and dances, for instance, became important sites of performance: wealthy elites would toss coins to the crowd or put on parties where everyone had a defined role. As time passed, Anglos, particularly merchants, began arriving in California. Many of the new arrivals wanted to participate in local culture and understood the possibilities of the californio lifestyle.
To secure these benefits, however, they had to accommodate themselves to californio patterns of life. The wedding of Ana de la Guerra to Alfred Robinson demonstrates this tendency: how elite Anglos accommodated and became assimilated into the Mexican oligarchy.
The rest of the book explores how californios pursued their strategy of performative integration during and after the U.S. War with Mexico. Fourth of July celebrations and the performances staged during the war "should be read not as competing visions of a national future but rather as intercultural collaborations between elites, aimed at perpetuating local oligarchic power structures" (69). Commodore Robert F. Stockton, after arriving in California during the war, "rapidly acquired the taste for californio-style speechmaking" (97). Here Gibb overlooks the fact that bombastic speeches such as Stockton's were quite common in the U.S. long before Stockton went to California. Californios provided spaces for U.S. theatrical productions and musical groups, a tendency fully in line with they believed to be their oligarchic obligations. Californios, the author contends, "in cooperation (rather than conflict) with Anglos, performatively fashioned a regional power formation that significantly shaped the social and political development of the greater U.S. West from the nineteenth century to the present day" (197) . This quote captures both the strength and weakness of this book. On the one hand, Gibb's analysis generally supports his point that Anglos and californios used performance to fashion an oligarchic culture. At times, some of his examples feel a bit divorced from the context and he might have paid additional attention to how other elements of life in Mexican California interacted with these performances. On the other hand, his argument about a regional power formation shaping the social and political development of the region is more tenuous and needed further development. At the end of the day, performance clearly played a role in the development of California, it would seem, but perhaps not quite as important a role as Gibb thinks. All that said, this thought-provoking piece of interdisciplinary scholarship should be read by specialists in theater history, western history, and Mexican history. 
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